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Despite its grandiose label, at first glance the Wadia 
170iTransport appears to be little more than a 
chunky and rather prosaic-looking iPod dock. 

However, this appearance sells it short because its aim is 
loftier: According to Wadia, it will turn your iPod into “a 
high-performance audio server”. Okay, all you audiophiles 
at the back of the room, please stop tittering now!
 Before we go any further there’s a problem I must 
address: and that is what we call a loaded iTransport, which 
cannot make music alone, so we cannot refer to its sound 
in isolation. As it has to be used in conjunction with an 
iPod, and knowing how much Mr Messenger loathes the 
term ‘transport’ when used wrongly, as here, I propose to 
christen this merger between Wadia and iPod a WadiPod.
 The WadiPod does not, like most docks, simply use the 
analogue signal output from the iPod, but digs deep inside, 
bypassing its DAC and analogue output stage, to pull raw 
data from its hard disk. This can be fed out from the unit 
as a converted analogue signal or as a digital stream that 
can then be routed to a suitable DAC, or a digital input 
on an amplifier. Of course, one would not want to do this 
with low-rent compressed MP3 files, so WAV and m4a 
(Apple Lossless) format files are the order of the day here.
 Wadia says that the 170iTransport makes it possible 
to achieve true audiophile performance from your iPod. 
This is a claim that I will admit that I viewed with some 
suspicion. Just how much audiophile capability could 
something as puny as an iPod possess? And when the 
company points out that the 170iTransport is: “one of 
the first such products to access video content stored on 
currently available (as of January 2008) iPods. Similar to 
the audio section, the video signal is made available via 
high performance component outputs that provide up to 
DVD-quality video”, my eyebrows nearly hit the ceiling.
 Physically, the iTransport is not the most impressive 
or appealing device you are likely to encounter this year. 
Measuring 2.7 inches tall, the 8-inch square slab is a dull 
grey (that Wadia calls Silver Powder Coated Aluminium), 
and sits on pointy, hard rubber feet. The top of the unit has 
what appear to be receptacles for a similar set of feet, which 
would seem to be redundant when one considers how one 
could stack another box on top if an iPod is plugged into 
it. The fascia bears an engraved Wadia logo and a receiver 
window for the six-button IR remote handset. The rear 
panel houses the audio, component video, and power 
connections. Power comes from a plug-in 12V switching 
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supply, which I was careful to connect to a separate mains 
feed from the rest of my equipment: there’s enough noise 
floating about on the mains without adding to it! I would 
have appreciated some sort of indicator to let me know that 
the unit was powered up but there is nothing to indicate 
any signs of life or activity.
 I listened to the WadiPod through a Naim SUPERNAIT 
and Neat Petite combination as well as through my primary 
active DBL system with my Naim HDX/XPS set-up as 
an albeit far more costly point of reference. I used both 
the WadiPod’s analogue output and the digital output fed 
through a Behringer SRC2496 Ultramatch Pro AD/DA 
24-bit/96kHz sampling rate converter. Both sources were 
connected to the amplifier/pre-amplifier with identical 
length Chord Company Indigo interconnects, and 
supported by Quadraspire Sunoko Vent tables. 
 Before I make any comments about the performance 
of the WadiPod it’s worth pointing out that this is not 
an expensive device: its pricetag of about £350 might 
help set one’s expectations appropriately. To run my tests 
I requisitioned my son’s iPod, vaped his collection of 
chav’n’bass toonz and replaced them with more appropriate 
material for a gentleman of taste and discernment…
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